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Ayannte K. Zapavro,

Q¢ ekmpoowrnol Twv EAAVwv mou katayovtal and tn Makedovia, ot
orolol £€xouv SECUEVTEL VO TPOCTATEVCOUV KOL VOL CUVEXLOOUV TNV TTOALTLOTLKN
kKAnpovopld tou Meyalou AAle€avdpou kal TG apxaiag Makedoviag, oag
ypadoupe yla va ekPppAcoUE T SUCAPECKELA MOC YL OPLOUEVEC TITUXEC TNG
oelpac oac “Alexander, the Making of a God”. Evw n oglpd napouvaotaletal wg
VTOKLUOVTEP, KAVEL OpLOHEVA AAON otnVv armewkovion tng {wng KoL TG TPOCWTTL-
KOTNTag Tou Meydhou AAe€avdpou. Oa eTkeVIpwOOUUE O PEPLKA HLOVO aTto
auTa.

O ANEEavEPOC NTOV KATAKTNTAG KOl NYELOVOC ULOG TTOYKOOULOG OLUTOKPOL-
Toplac. Htav otpatiwtikn tdloduia, e€epeuvnTAC KOL TIOALTLKOG KoL KATAdEPE VoL
EVOWHOTWOEL AaoUG OO pLa pPeyaAn molkiAla moAtlopwy Kot Opnokewwv. H
{wn Tou Slakpivetal amo NPWLKES MPALELS. Ta OTPATIWTLIKA, TIOALTIKA KoL TIOALTL-
OTLKA eTtiteVypata tou AAe€avdpou eival povadika kot agemépaota. H emppon
TOU OTLG UETAYEVECTEPEC VEVLEC EXEL TEPAOTLO AVTIKTUTIO KOIL N EPWTLKI TOU {wn
unnpée avtikeipevo e€iocouv MoAwV HUBwWV Kal elkaoLwy. Evag npwag TETolou
BeAnvekou¢ Ba £mpeme, MIOTEVOUV OPLOPEVOL, VO EXEL ETILTUXEL KATL AVAAOYO
OTOV EPWTLKO TOUEN OTIWG KAL OTOV OTPATLWTLKO.
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AOYw NG avotnpng avatpodnc tou, o AAEEaVSOPOC ATAV OEUVOC KAl OUY-
KPOTNUEVOG, OXL HOVO ot Bfpata ayamng, oAAd kat otn Siatpodr Kol OTLC
eTumoAaleg Spaotnplotntec. O AAEEavOpoC NTav MOAU UETPNUEVOC. Agv ame-
devye TI¢ XapES TNS Lwnc, aAAd n oAAR SouAsld Kot To aloBnua euBuvng dev
Tou adnvav xpovo yla evxapiotnon. Oute enetpene n dStaockEdaaon KoL n MoAL-
TEAELX va etNpeAlouv apvnTKA Ta kabrkovta tou (MAovtapyoc, AAeE. 22, 7-8
Ko 23, 1-2).

Amo tnv apxn, mapouvotaletal Eekdabapa otL 0 Méyag ANéEavdpoc ntav
elte apdpipulodiroc eite opopurodllog, Kal n eMUEAELD Ao TOV/TOUG ETUAE-
YHEVO/0OUC LOTOPLKO/OUC TO E6PALWVEL AUTO YLOL TO KOLVO XWPLC vor oploAoyel oTL
TIPOKELTOL Yyl €va BEpa ou €xel SLXAOEL TIC LOTOPLKEC amMOYPELC | €0TW va
avadEPEL TIC amoxpwoels. Katd cuvemnela, n oknvn omou Gplhasl mabloopéva
Tov 0Tevotepo Pilo Kal otpatnyo tou, tov Hoalotiwva, mapouotaletal we
LOTOPLKO YEYOVOC TIOLPA TO YEYOVOC OTL OTNV TIPAyHATLKOTNTA €lval puBomAaotia.
Oa BEAaUE ETILONG VA TOVIOOUUE €K TWV TIPOTEPWV OTL Oev elpaote avtiBetol pe
Vv opodulodhia i tnv mpowbnon twv AOATKI+ Bepdtwy. AvTIBETWE pag
eVOLODEPEL TTIPWTLOTWCE N LOTOPLKH AKPLBELD, ELOLIKA OTOV TIPOKELTOL YLOL LOTOPLKA
VTOKLUOVTEP TIOU AELlTOUPYOUV WG SLOaKTIKA epyaleia. Elval cadEg 0Tl 0 0TOX0G
NG OELPAG oG lval N mpowOnon tng SLadopeTIKOTNTAC, TOU OEBACHOU KAl TNG
amodoxnc, aAAd auTto eV EMITUYXAVETOL LE TN S1adoon LoToPLKWVY avaKpLBELWY
KOlL LLOWV OANBELWV.

AUTO Eemepvad Ta OpLAL ATIO TO VIOKLMAVTEP OTNV adrynon LOTopLwY Kot
QVTLTIOETOL OTNV EMLOTAN TNG MEAETNG TNC LoToplag. Q¢ ek TOUTOU, UTIAPXOUV
TIOMQA LOTOPLKA oTolXela amd TPWTOYEVELS KoL SEUTEPOYEVELC TINYEG TOU
KQTAPPLTTTOUV TOUG LoXUPLOUOUC OTL 0 ANEEavOpOC eixe opodurodAki/apudL-
duAodAikn oxéon pe tov Hpatotiwva. Aev utApXeL Kapio alomiotn LoToPLKN
Tnyn ouyxpovn tng emoxng tou AAe€avdpou mou va Selyvel OTL ATAV KATL
TeplocoteEPO amo anAot ¢pidot. Kavévag ano toug Broypddoug tou dev To ava-
dEpeL auTo KaBOAou. OLTTEPLOCOTEPEC LOTOPLKEC TINYEG TTOU UTIOVOOUV N EKPPA-
fouv otL 0 AAE€avdpog ntav opopulodllog ypadtnkav eKATOVIASEG Xpovia
HETA TO Bdvato tou PBacl{OUEVEC O TIPOEKTAOELG I} UTTOVOOUEVA SEUTEPO-
YeEVwvV minywv. OpLoPEVEG lval akoun Kat BpuAol.

ErtutA€ov, oUyxpovol LlotopLkol Omwe o Pouriv A€y @og, ou €xouv dlatu-
MWOoeL autn ™ Bewpla Baollopevol o TNYEG TTOU SeV ATAV CUYXPOVEC LE TNV
gnoxn tou AAe€avdpou, daivetal va ayvoolv apxaleg paptupieg cupuPwva e
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TIC omolec 0o ANEEQVOPOC ATEPPLITTE KATNYOPNMUATIKA TNV opoduAodilia, ol
ornoleg Bewpouvtal Kplolpeg amnd moAAoug aAlouc epeuvnTteG. Q¢ ek ToUTOU, O
MAouTtapxo¢, MapaBETEL TOV LoTOoPKO Mapaoua amo tnv MEAAA KoL To €pyo TOU
“Makedovika” (o omoio¢ ATav PUNUEVOC O pla otypn mou o AAE€avdpoc
napouoLaotnke e dvo avdpeg SoUuAouG we osfouaAlkn avtapolBn and tov
aflwpatiko tou AAe€avdpou, OAOEeVO), Kat elval amOAUTWE KATNYOPNHOTIKOC
OXETLKA UE QUTO ota €pya Tou yla tov AAE€avdpo otouc “MapdAlnAoug Blouc”
Kol ota “HOwka” (A’12). Otav o D\oéevog pwtnoe av o AAEEavdpocg evdlade-
poTav va ayopaocel U0 VEouc avOpeC Yo oe€ovalikn amoAauvaon (Omwc Atav To
TLEPOLKO £OLH0 ekelvn TNV emoxn), o AAEEavOpog tpooPARONKe MOAUL Kal ayova-
ktnoe kot emenAnée avotnpd tov QNdevo. EnmumAéoy, pwtnoe toug dpiloug tou
(“pe Tovo mou BuuLle Taptapo”) av uttpxav GHUEC TTOU TOV KATNYOpPoUoaV yLa
té€toleg mpacels. O ANEEavdpocg emeonpave OtL o (dlog dev emllntovoe Kapio
guxapiotnon amnod toug “kwvaidoug” — €vag MAAAOV UTIOTIUNTLKOG OPOG TTOU
XPNOLULOTIOLOUVTOV YL ToUuC OpodUAODIAOUC EKELVN TNV ETTOYXN).

O AAé€avdpocg mtavtpeltnke TpeLs Ppopeg (tn PwEavn amod Epwta, Kot tn
Jtateipa kaBwg kat tnv MNapuodtida amd TOALTLKA avaykn) Kol QmEKTNOE
TouAdyxlotov éva modit (amd tn Pwéavn, kat mbavwe anod tn Itateipa). Mpw
navtpevtel tn Pwéavn eixe pla epwpévn, tn Bapoivn, (amod tnv onoia ¢pnpolo-
yeitat otL améktnoe Kat éva motdl). To Katd moOcoV €iXe EPWTIKEG OXECELG HE
avOpeC amoteAel elkacia QLUTH TN OTLYUN KOL OVTLKELUEVO SLOpAXNC LETAEL TWV
LOTOPLKWV.

H oxéon petaL tou AAE€avdpou kat Tou Hpatlotiwva cuyva eélowvetal
He ekelvn peTall tou AXWMAEa Ko tou MatpokAou, eneldn, ocVpuPwWVA UE TOV
HUB0, N untépa tou AAEEavdpou OAUUTLAC KaTOyOTOV Amo TOV APWO TOU
TpwikoU MoAgpou, o AAEEOVOPOG CUVEKPLVE TOV €QUTO TOU UE TOV AXIAAEQ Kal
Tov ¢iAo tou pe tov MatpokAo amod tnv IAldda tou Ounpou. Auto £xeL mpotadel
(kal TTAAL Ao LOTOPLKOUG HETA TNV o) Tou AAe€avdpou) wg amodelén otL o
ANEEavdpocg Kol 0 Hpalotelwy ATav EpACTEG APA TO Yeyovog otL o Ounpog dev
uTtaLViXOnKe ote ooV aALkn) oxeon HETAEL TwV SU0 npwwv tou. O AAEEavEpOC
Kol 0 Hpatotelwv Atav Habntég tou ApLoTOTEAN (Eva ONUOVTIKO GNELO TTou eV
avadEPETAL KAV OE QUTO TO VIOKLUOVTIEP) Kal HOLpAlOVIOV TO APLOTOTEALKO
ocuvOnua twv Ppidwv mou eivatl “pia Ppuxi mou katowkel oe dvo cwpata”.
AkohouBwvtag tn Stdaockaiia tou AplototéAn, o Hpatoteiwv Atav to alter ego
Tou AAé€avdpou kal o ANEEavdpoc Emeloe Tov Hbalotiwva, pLe Tov omoio BeAe
va cuyyevEPEL, va TTAVTPEUTEL TN ApumEtn, Kopn tou MNépon BaoAla Aapeiou
. Htav n pkpotepn adeldn tng deutepng ouluyou tou AAEEavdpou, TNG
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ITATELPAC, N omola ATav emniong kopn tou Aapeiou I’ (Applavoc: Avainyn 7, 4,
5, Atodbwpoc: 17, 107, 6, Kouptiog Poudoc: 10, 5, 20). Otav o Hdalotelwv
nébBave Eadvikad, NTav amoAUTwG Katavonto otL o AAé€avdpocg Atav Babla
BALLpEVOG.

Kat rtaAt, oupdwva pe tov MAovutapyo, o AAEEavdpog eime otL oL MNepoildeg
xapaktnpiloviav amnod TETolo OpHopdLA TTOU TIARYWVE TOL LATLA, Kal evOAappuve
TOUG OTPATLWTEG TOU va Tavtpevovtal Mepoideg mpokeluévou va dnuoup-
ynoouv pta uBptdikn eAAnvormepotkn “euAn”. Qotoco, o AAEEavdpoc bev eme-
TpeE OTOV EQUTO TOU Va KATNYopnOEel yla OTIOATIOTE KATAKPLTED OXETIKA UE TN
YONTEUTLKN yuvaiko Tou Aapeiou KoL TNV QVTILETWTILOE UE AELOTIPETIELQ KON
KOlL T oTyun ou avetpePe tov Mépon BaolAla.

OAa autd (otolxeia Kal amoxpwoeLg) MeEPLEPYWE AELOUV amd TO VIOKLJA-
VTEP. AV edbapUOCOUME TN cuyxpovn avtiAnPn KOG yla TIC OXEOELC eVNALKWVY
avdpwv otnv Apxaia EAAada, Tote médtou e oto AABOC va XapaKTNPLOOUE TOV
ANE€avdpo w¢ kaTL mou dev Ba yapaktrplle o idlog. Emopévwe, eival avaypo-
VLOTLKO VOl TO KAVOUE QUTO O€ €Va VIOKLUAVTEP, KABWC amoTteAel TapepunVveia
Kot SLaoTpEPAwon TG LoToplag.

AANEC KPAUYOAEEC AVOXPOVIOTIKEG TIPOCONKEG OTO VIOKLUOVTEP TIEPLAALL-
BAvouv TOUG MPWTAYWVLOTEG TTOU ATTOKAAOUV O €vaC TOV OAAOV E OLEPLKO-
VIKOU TUTIOU TtapatooUKALa omwe “Alex” (yia tov AAE€avdpo), “Hef” (yia tov
Hoalotiwva kat “Ptol” (yia tov MtoAepaio). Aev Ba oXOALACOUUE TEPALTEPW
auTh TN yeAola amomelpa TMOALTLOULKAG OLKELOTIOLNONG KoLl ao€BELlag mpog ta
eAANVIKA ovopaTa Tou Umopel va ¢aivovtol “neplepya” yua To eMISLWKOUEVO
Kowvo-otoxo tou “Alexander, the Making of a God”. Eival pdAAov mpooBAnTiko
yla toug EAAnveg. OL Lotoplkol mou emAéxOnkav yLa To viokipavtep dev eidav
Kavéva TTPOLBANUA LE AUTO;

Ouoiwg, dev umtapyel kapia amoAUTwc avadopd oto yiati o AAEEavEpoC
gylve “Be0¢” otov apyaio koopo. Timota dev avadEpPETAL YLO TO AyATINUEVO TOU
aAoyo BoukeddAa, kal Timota Sev avadépetal yla tn pakedovikni daiayya —
avapudLoBATNTA TOV TILO ATIOTEAECUATIKO KoL AdLATTEPAOTO CTPATLWTLKO OXNUa-
TLOMO TOU apX0aiou KOGHOU TIPLV OO TIG PWHAIKEG AEYEWVEG.

T€AoG, Tou elval n LoTtoplkn anodeEn otL o Méyag ANEEavdpoc Tt ye oTn
Haxn $opwvtac To OTEPHA TNG Avw ALyUTITOU 1 AKOUN KOL TO TIOAEULKO OTEUUO
NG AlyUnTou; Aev UTTAPXEL Kapial KOl oUTO avTaVOKAA Kal TTAAL TIG XOALyou-
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VTLOVEC eAeUBepiec IOV MApaAV 0 OKNVOBETNG KAl O TAPAYWYOC. ZEPOUME OTL
dopouoe to dikopdo oTEUPA Tou Appwva-Pa kat pavtaldtayv Tov EauTo ToU VLo
TOU APHWVa-ALOC adou otedPBnke we o mpwtog EAAnvag Qapaw tng AlyuTtou,
aAAG HEXPL EKEL. AUTO €lval ONUAVTLKO yLaTi Tov ELOWVEL e TNV podnTELd TOU
AavinA otnv NoAatd AaBrikn we “to duthoképato kplapt —o EAAnvag factag”.

Av 1o “Alexander, the Making of a God” B€AeL OVTWG va lval €va LOTOPLKO
VTOKLUOVTEP, TOTE Ba EMpeme va cOPAPEUTEL yla va €lval VIOKIMOVTIEP. Oa
B<Aape va {nToou e TN S1OpOBwWaoN oKNVWV aTto TO VIOKLMAVTEP OOC, OL OTIOLEC
o€ Kapla mepimtwon 6ev anelkovilouv tov Méya AAEEavOpo Kal TNV EAANVLKN
Lotopia e Tov oeBacpo mou toug agilel. Oa kaAwoopilape auto To BApa amnod
NV MAeupa oac wg emikepaing tou Netflix.

Me ektipnon,
O Mpodebdpog
Koouiéng Nrewpylog
Opoonovédia Nappakedovikwv Evwoswv Avotpaliag. Mp. KoopidngT.
Noappoakedoviky Opoomnovdia Kavada. Mp. AnpntpoakomnouAog Fewpylog.
Nappakedoviky Evwon Kavada. Mp. Kapatiiog Xpriotog.
Noppakedoviki Evwon N.Appwkng. Mp. Nanabavaciov Apdvrag.
NoppakedovikA Evwon Meppaviag. Mp. Mkéykag lwavvng.
Moakebdoviko¢ ZUAAoyog IpAavdiag. Mp. KakouAn Owpoic.
NaveAAvia Opoonovéia MoAttiotikwy ZUAAOGYWV Makedovwy —
«MNappakedovikn Evwon EAAAdog» Np. Mouvpatlidng AnpuAateLog.

To Ted Sarandos, CEO of NETFLIX tsarandos@netflix.com

Dear Mr. Sarandos,

As representatives of Greeks stemming from Macedonia, who are
committed to protect and continue the cultural heritage of Alexander the Great
and ancient Macedonia, we are writing to you to express our displeasure with
certain aspects in your series “Alexander, the Making of a God”. While the series
presents itself as a documentary, it makes some errors in the portrayal of the
life and personality of Alexander the Great. We will focus on just a few.

Alexander was conqueror and ruler of a world empire. He was a military
genius, explorer and statesman and he managed to integrate peoples from a
wide variety of cultures and religions. His life is distinguished by heroic deeds.
Alexander’s military, political and cultural achievements are unique and
unsurpassed. His influence on posterity has a huge impact and his love life has
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been the subject of as much myth and speculation. A hero of such stature ought
to, some think, have achieved something similar in the love field as in the
military field.

Due to his strict upbringing, Alexander was modest and restrained, not
only in matters of love, but also in diet, and frivolous activities. Alexander was
very measured. He did not shun the joys of life, but a lot of work and a sense of
responsibility left him no time for pleasure. Nor did he allow entertainment and
luxury to adversely affect his duties (Plutarch, Alex. 22, 7-8 and 23, 1-2).

From the beginning, it is clearly presented that Alexander the Great was
either bisexual or homosexual, and the editorialization by the chosen
historian(s) cements this for the audience without confessing that this is a
subject that has divided historical opinion or even mentioning the nuances.
Consequently, the scene where he is passionately kissing his closest friend and
general, Hephaestion, is presented as a historical fact despite it actually being
fiction. We would also like to emphasize in advance that we don’t oppose
homosexuality or the advancement of LGBTQ+ issues. On the contrary. We are
primarily interested in historical accuracy especially when it comes to historical
documentaries that act as teaching tools. It is clear that the goal of your series
is to promote diversity, respect and acceptance, but this is not achieved by
spreading historical inaccuracies and half-truths. This crosses the line from
documentary to storytelling and opposes the science of studying history. As
such, there is much historical evidence from primary and secondary sources that
refutes claims that Alexander was in a homosexual/bisexual relationship with
Hephaestion. There is no credible historical source that is contemporary to
Alexander’s time that indicates that they were more than just friends. None of
his biographers mentions this at all. Most of the historical sources that imply or
express that Alexander was gay were written hundreds of years after his passing
relying on extrapolation or innuendo of secondary sources. Some are even
legend.

The relationship between Alexander and Hephaestion is often equated
with that between Achilles and Patroclus because, according to legend,
Alexander’s mother Olympias was descended from the hero of the Trojan War,
Achilles. Alexander compared himself to Achilles and his friend to Patroclus
from Homer’s lliad. This has been suggested (again by historians after
Alexander’s time) as proof that Alexander and Hephaestion were lovers despite
Homer never alluding to a sexual relationship between his two heroes.
Alexander and Hephaestion were pupils of Aristotle (an important point that is
not even mentioned at all in this documentary) and they shared the Aristotelian
motto of friends being “one soul abiding in two bodies”. Following Aristotle’s
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teachings, Hephaestion was Alexander’s alter ego and Alexander convinced
Hephaistion, with whom he wanted to be related, to marry Drypeti, daughter of
the Persian king Darius lll. She was the younger sister of Alexander’s second wife
Stateira, who was also a daughter of Darius Il (Arrian: Ascension 7, 4, 5;
Diodorus: 17, 107, 6; Curtius Rufus: 10, 5, 20). When Hephaestion died
suddenly, it was quite understandable that Alexander was deeply saddened.

Moreover, modern historians like Robin Lane Fox, who have theorized this
based on sources that were not contemporary to Alexander’s time, seem to
ignore ancient testimonies according to which Alexander categorically rejected
homosexuality that are considered crucial by many other researchers. As such,
Plutarch, quotes historian Marsyas of Pella and his work “Makedonika” (who
was privy to a moment when Alexander was presented with two male slaves as
a sexual reward by Alexander’s officer, Philoxenus), and is absolutely categorical
about this in his works on Alexander in “Parallel Lives” and “Ethics” (A’12). When
Philoxenus asked if Alexander was interested in buying two young men for
sexual pleasure (as was the Persian custom at the time), Alexander was greatly
offended and indignant, and severely reprimanded Philoxenus. Furthermore, he
asked his friends (“in a tone reminiscent of Tartarus”) if there were any rumors
accusing him of such deeds. Alexander pointed out that he sought no pleasure
from “kinaidoi” — a rather derogatory term used for homosexuals at the time.

Alexander married three times (Roxane out of love, and Stateira as well as
Parysatis out of political necessity) and produced at least one child (through
Roxane, and possibly through Stateira). Prior to marrying Roxane, he had a
lover, Barsine, (with a rumoured child from her as well). Whether he had male
love interests is conjecture at this moment and the subject of controversy
among historians.

Again, according to Plutarch, Alexander said that the Persian women were
characterized by such beauty that they hurt the eyes, and encouraged his
soldiers to marry Persian women in order to produce a hybrid Greek-Persian
“race”. However, Alexander did not allow himself to be accused of anything
reprehensible about Darius’s enchanting wife and treated her with dignity even
at the moment he overthrew the Persian king.

All of this (evidence and nuance) is curiously missing from the
documentary. If we apply our contemporary understanding of adult male
relationships in Ancient Greece, then we fall into the error of labelling Alexander
as something he would not have labelled himself. It is therefore anachronistic
to do so in a documentary as it is a misinterpretation and distortion of history.

Other glaring anachronistic additions in the documentary include the main
characters calling each other American-styled nicknames such as “Alex” (for
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Alexander), “Hef” (for Hephaestion, and “Ptol” (for Ptolemy). We will not
comment further on this ridiculous attempt at cultural appropriation and
disrespect for Greek names that may seem “weird” for the intended target
audience of “Alexander, the Making of a God”. It is rather insulting to Greek
people. The chosen historians for the documentary saw no problem with this?

Similarly, there is absolutely no mention of why Alexander became a
“god” in the ancient world. Nothing is mentioned about his beloved horse
Bucephalus, and nothing is mentioned about the Macedonian phalanx —
arguably the most effective and impenetrable miliary formation of the ancient
world before the Roman legions.

Finally, where is the historical evidence that Alexander the Great went
into battle wearing the crown of Upper Egypt or even the battle crown of Egypt?
There is none and this again reflects the Hollywoodian-like liberties the director
and the producer took with this. He wore the double crown of Egypt
ceremoniously when he was crowned the first Greek Pharaoh of Egypt but he
battled in his Macedonian armour and helmets. We also know he wore the
double-horned crown of Ammon-Ra and fancied himself the son of

Ammon-Zeus. This is important because it equates him to Daniel’s
prophecy in the Old Testament as “the double horned ram — the Greek king”.

If “Alexander, the Making of a God” indeed wants to be a historical
documentary, then it should have been serious enough to be a documentary.
We would like to ask for the correction of scenes from your documentary, which
in no way portray Alexander the Great and Greek history with the respect they
deserve. We would welcome this step on your part as the head of Netflix.

Sincerely,
President, George Kosmidis
Pan-Macedonian Federation of Australia — George Kosmidis, President
Pan-Macedonian Federation of Canada — George Dimitrakopoulos, President
Pan-Macedonian Association of Canada — Christos Karatzios, President
Pan-Macedonian Association of South Africa — Amyntas Papathanasiou,
President
Pan-Macedonian Association of Germany — loannis Gegas, President
Macedonian Chapter of Ireland — Thomae Kakouli, President
Panhellenic Federation of Cultural Chapters of Macedonians—
“Pan-Macedonian Association of Greece” — Dimitrios Gioumatzidis,
President.
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